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    

  


re fuge




fuge



fuge

  

re fuge

  




  


  

Come un to


  

Come un to

   

Come un to


  

Come un to


  


  











    
him all ye de

    
him all ye de

   
him all ye de

   

him all ye de

        
 

  

   
pressed, ye erring

 
  

pressed, ye erring

   
pressed, ye erring


  

pressed, ye erring

   

 



  

- - -

- - - -

- - -

- - - -

- -

- -

- -

- -

















































63


   

souls whose eyes are

   
souls whose eyes are

   
souls whose eyes are

  



souls whose eyes are


   
  






 



    
dim, ye wea ry

     
dim, ye wea ry

    
dim, ye wea ry



  

 

dim, ye wea ry


 



 









    
ones who long for

    
ones who long for

    
ones who long for    

ones who long for






rest.


rest.


rest.



rest.

  









 











   


  

-

-

-

-
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























68









   


  










    


    



   
Come



    
Come un to


    


    





    
Come un to him!

  
un to him!

    
Come un to him!


him!


    


    









Come





Come


 

Come

  
Come


    


    


un

 
un

 
un

 
un


    


    

- - -

- - -

- - -

- - -

























74

 
to

 
to

 
to


to


    


    


him!


him!


him!


him!


    


    




to


to




   


  




him!


him!



 

 

    

rit.

rit.

 







 

 

  

- - -

- -

- -
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